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Charles Christophe

1964, born in Marseille, France.

Since 1983, production of installations, concerts, CD,
using sound, space, light.

Since 1987, historical & theoretical research on media
arts.

Studies :

1985-1987 Hochschule fur Bildende Kuenste Hamburg
(Gaststudent)

1987-1996 Monbusho Scholar:
Education): Nagoya Universii
Tukuba University.

1996 : Phd, Art & Design, Toukuba Univers
1996-1997 Bourse Lavoisier (French Minis
Affairs).

1997 : Phd (Doctorat es-lettres), Japanese Studies,
INALCO, Paris.

Nihon University (Tokyo),

) of Foreign

Full-time job (sennin kyouin) :
1996-1999 : Lecturer at Kobe Design University (KDU),
Dept. of Visual Communication Design.
1999-2000 : Lecturer at Chukyo University (Nagoya),
Dept. of Information Sciences.

Associate Professor (jokyoju) at Musashino
(Tokyo), Dept. of Imaging Arts & Sciences.

Part-Time Lecturer (hijokin koshi) :

1995-1999 : Musashino Art University (Tokyo), Dept. of
Imaging Arts & Sciences.

1997-1999 : Seika University (Kyoto), Dept. of Printing.
1997-1998 : Tsukuba University, Dept. of Compared
Cultures.

1997-1998 : International Academy of Media Arts and
Sciences (IAMAS, Gifu).

2002-2003 : Tokyo Arts University (Tokyo Geijutsu
Daigaku), Dept. of Musicology.

2003-2004 : Waseda University, Kawaguchi College of
Arts (Saitama).

2004-2006 : Tama Arts University(Tokyo), Dept. of
Information Design.

2002-2003 : Tokyo Arts University (Tokyo Geijutsu
Daigaku), Dept. of Musicology.

Publications
1991, "L'art
Japonaise", Paris, Editions La Découverte (French).
1993, "Megalopolis Aborigines 1992", in "Tokyo Osaka
Action Art 1992 Europe Tour", Tokyo, Gallery Surge
(English / Japanese).

1993, "Images et espaces urbains: art et environnement
au Japon", in "Revue d'esthétique", Paris, Jean Michel
Place (French)

1994, ”Svnc/lmmcm Notation of Suund" in "Kenchiku

election) :
0", in "Introduction a la culture

s (Japanese Ministry of

d'esthetique No.43", Paris, Jean Michel Place (French).

Permanent Installations :
Permanent Sound Installation at Osaka City Housing
Information Center, Tenshinbashi 6-Chome (Osaka 1999,
direction: Yamaguchi Katsuhiro).
Permanent Sound Installation at Tokyo-Narita International
Airport, Central Atrium (2001, production: Tokyo-Narita
International Airport / Town Art).
Solo CD :
"let it hold itself up" (Gallery HAM, Nagoya, 1993),
"Deposition Yokohama" (Yokohama Museum, 1994)
”undzrecled 1986-1996" (Mr[le l’/aleaux 1 996)

/dok" (Mille Pl ell, 2000).
"Cosmos" (Narita Airport / Town Art Inc., 2001)
"undirected 1992-2002" (Subrosa, 2003).
Collaboration CD / Omnibus CD :
"Tetsuo Furudate : MacBeth" (SSE, 1994)
"Blank Tapes : MacBeth" (SSE, 1994)
"Juli & Lisa : All Things are Quite Silent" (SSE,1994)
“statics" (compilation by Ryoji Ikeda, CCI, 1995),
"In Memoriam Gilles Deleuze" (Mille Plateaux, 1996),
"Microstoria " (Mille Plateaux/Thrill
Jockey/Tokuma, 1997),
"Dok" (collaboration with Oval, Thrill Jokey/Tokuma, 1998),
"Modulation & Transformation 4" (Mille Plateaux,1999),
"Sound Art" (ICC, 2000)
"Maschinelle Strategien"” (Mille Plateaux, 2000)
"Magnet Roman" (collaboration with Kako Yuzo, Cross, 2000)
"Fuji Compilation" (collaboration with Steve Roden & Brandon
LaBelle, Cha-bashira / A-Musik, 2000)
"Layeral Intersect #3" (project by Kim Cascone,
Deadtech/Anechoic, 2001)
"Hanno Yoshihiro April Remix" (Cirque, 2001)
"Hanno Yoshihiro April Remix" (Subrosa, 2001)
"Yukei" (video soundtrack with Maro Akaji's voice, Shubunsha /
Kiren, 2001)
"Radical Fashion" (Victoria & Albert MuseumAALondon, 2001)
"Sound Anthology" (curated by Kim Cascone, Computer Music
Journal, Volume 24, 2000)
"Hoon Remix" (remix of Sakamoto Ryuichi & Hanno Yoshihiro
"Hoon", unfinished#2, code, 2001)
"Sampling Rage" (collaboration with Steve Roden & Brandon
LaBelle, X-tract, Podewil, Berlin)
"Erratum #4" (collaboration with Henning Christiansen,
Joachim Montessuis, 2001)
"Floating Foundations" (Subrosa, 2001)
"Frequenzen” (Frankfurt Shirn Kunsthalle, 2002)
"Readapt” (Cross, 2003)
"SoundCultures" (Mille Plateaux / Suhrkamp, 2003)
"60 artists protest the war" (ATAK, 2003)

One-Man Shows:
(Jallen SCAN (Tokyo, 1988)

10 i", Tokyo, Shink shudan
(Japanese).

1994, "Megalopolis Aborigines 192", in "Leonardo
Music Journal", San Francisco, MIT Press (English).
1994, "Matsumoto ou les métamorphoses de l'image”, in
"Revue d'esthétique”, Paris, Jean Michel Place (French).
1995, "Images et espaces urbains: art et environnement
au Japon", in "Esthétique des arts médiatiques T.1I"
(Louise Poissant Ed.), Montréal, Presses de I'Université
du Québec (French).

1996, "Urban Images and Spaces: Marcel Duchamp's
Large Glass and Environmental Arts in Japan", in
"Katachi U Symmetry” (T. Ogawa, K Miura, T. Masunari,
D. Nagy Ed.), Tokyo Springer

Verlag (English).

1997, "Yamaguchi Katsuhiro and Matsumoto Toshio, Two
contemporary Imaginarii”, in "Kenchiku Zasshi",
Scientific Association odf Architecture, Tokyo (Japanese).
1997, "Methods of (de)compositions", hitp://www.art-
bag.net/convextv/ (English).

1998, "Loops about Markus Popp's sense of Balance and
Economy", in "InterCommunication #1998 Autumn Issue
26: music/noise -21st-Century Alternatives” (ICC Press,
Tokyo), and in "dok" CD liner notes (Tokuma Japan
Communications) (Japanese).

2002, "Methods of (de)composition”, in "Post
Techno(logy) Music", Tokyo, Omura Shuppan (Japanese).
2002, "Der Gute Ton zum Schoenen Bild", in "Sezon Art
Program Jowrnal”, Tokyo, Sezon (Japanese).

2002, "Urban Images and Spaces: Marcel Duchamp's
Large Glass and Environmental Arts in Japan", in
"Katachi U Symmetry” (T. Ogawa, K Miura, T. Masunari,
D. Nagy Editors) Tokyo Springer (Japanese).

2003, "Fragments en (de)composition”, in "Revue

Kunstverein (Berlin, 1989),
(Jallen Surge (Tokyo, 1990),
Naito (Nagoya, 1992),
(Jallen HAM (Nagoya, 1993),
Yokohama Museum Art Gallery (1995),
Art House (Gunma, 1998)

Solo Concerts (selection) :

Nice MANCA Festival (France, 1992, 1997),

Auckland Artspace (New-Zealand 1997),

Prague National Gallery / Plasy Convent (Czech Republic,
1997),

Dokumenta X Hybrid Workspace (Kassel, Germany, 1997),
Buro 7 (Paris Goethe Institut, 1998),

X-tract (Berlin Podewil, 2000),

Sound Art ICC (Tokyo, 2000),

send-+receive (Winnipeg, 2000).

Post techno(logy) music symposium (Tokyo Zone, 2002)
Frequenzen (Frankfurt Schirn Halle, 2002)

Group Exhibitions (selection) :

"Der Gute Ton Zum Schoenen Bild" (Hamburg Kunsthaus 1989),
"Japan Korea Performance Festival" (Tokiwaza, Tokyo, 1990)
"Centre Vide" (Yanaka Art-Forum, Tokyo, 1991),

"M in M" project (Tokyo Ueno park, 1992-1997)

"ear as eye : an exhibition of drawings by sound artists” LACE
1998,

"Near the Beggining" Symposium (Plasy, Czech Republic, 1997),
000),

"Sound Art", ICC (Tokyo,
"(un)related-4 collaborators
(Tokyo, 2000)

", Saison Art Program Gallery

"PICAF" (Pusan International Contemporary Art Festival 2000),

"Radical Fashion" (Installation sonore, Victoria & Albert
Museum, London, 2001).
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Collaborations with Yamaguchi Katsuhiro:

"Media Opera” at "The First World Symposium of Environmental Arts" (Awaji Island 1992),

Permanent Sound Installation at Osaka City Housing Information Center, Tenroku Crossing / Tenshinbashi 6-chome subway
station (Osaka 1999).

Collaborations with Henning Christiansen and Bjorn Norgaard:

"Pandora New Box" for the 10th Tokyo Summer Festival, P3 Tokyo,

"Manresa Hbf" (Manresa, Spain, 1994);

"sonambiente" festival (Berlin, 1996),

"Art Meets Science and Spirituality..." (Copenhagen, 1996);

"(c)Language" at H/BK Hamburg (1997)

"Nord licht Polar Cirkel", Urbane Aboriginale 1999, at Haus der Kultur der Welt (HKW) Berlin.
"Derestauration”, Venice Biennale, Danemark Pavillon, 2001.http://www.biennalen.dk/index_msie.html

Collaborations with Gallery Surge/ICAEE (Tokyo):

Organization of the "Tokyo/Osaka Action Art Europe Tour 1992" (Berlin, Eindhoven, Gent, Nice),

Organization of the "Tokyo Experimental Art Ensemble" Concert at Festival Culturel du Japon, UNESCO, Paris (1993),
Organization of "Hermit Project” 1997 (Plasy Monastery, Czech Republic).

http://www.catnet.ne jp/surge/icaee/frame.html

Collaborations with Kazakura Sho :

during the "Tokyo/Osaka Action Art Europe Tour 1992",

at "NIPAF" (Nlppon Perform(mre Art Festival, Tokyo & Nagano, 1993)

at the speci ition "Neo-Dada O, ", Oita (Kyushu, 1995).

Collaborations with Visual Brains (Tokyo) :
"De-Sign" video series (1995-2001).

Collaborations with Oval (Berlin):

"experimental express '98" (Spiral Hall, Tokyo, 1998),
"dok", Kobe Fashion Museum (1998),

"Sampling Rage" (Berlin Podewil, 1999).

Collaboration with Dance Company "Project Fukurow" (Tokyo): "Gigant" (Shizuoka Theater Festival 2001, BeSeTo Theater
Festiva

1, New Tokyo National Theater 2001),

"Dorobo" (Shinjuku Park Tower Hall 2002).

"Kafka" (Tessenkai Nogakukenkyuujo, Tokyo, 2003)

http:/fwww fudkurow.com/

Collaboration wth Dance Company "Salvanilla” (Tokyo):

"Survival” (Tokyo International Forum, Berlin Tacheles Theater, 2001)

"Tatoo" (Musashino Art University, Berlin Tacheles Theater, 2001)

"Interaction” : Salvanilla + laptop_orchestra (Aoki Takamasa, Hanno Yoshihiro, Kako Yuzo, Hosomi Sakana, Narita Masaki,
Nibo, Christophe Charles) (Roppongi Hills Arena, 2003)

http://salvanilla.com/

Collaboration with Numb (Tokyo):

“Joshua Kit Clayton VS Susan Costabile / Christophe Charles VS Numb"(Roppongi Zone, 2002), "Fennesz Plays" (Shibuya
Nest, 2003), "The Night of Es" (Aoyama CAY, 2003)




AT EIVFURSU—FLRUU—2090107-3 RENERt- R A AN sy S

vol.6 Proposal of environmental forming and the public art by sound and sculpture

— aD | Xz A= TIZ, o N} ===
BEFANCKBIRRER - /I\T VY I 7 —~DigsE
20085 1H18H (&%) ~200843H30H (1)

BEURL http://obusecontemporary.com/html/p06.html

2IHHEDF BRI VR - BEEFLDREANDO7Z 7O—F -
FRlIEEZ AN (2007F7 B)\ERIG /NGHEERRAEL.CO
BIEICREBEITZ2EE (VYRR -Iv)UL) +F4) (s —) = 200
SEB LIS WSHEBEADIRZEVWSE TERBERZLTW:
EE ARICEBREMICHTZILEYT—ravETVWED,

BEHE—BA http://uboat-data.com/artists/fujii/flash/fd.html
Koichiro Fujii
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1997 "EBRIRR - ZDFEDIFAT & EOEE (HR)
1998 TZFDFDBZFA/RO—A 27 ) A=A (RR)
1999 "SRR O—A > 1 INAXF+ 5 —2 (/R)
1999 BEHE—BAE  METAL ART MUSEUM

2000 BHE—BIE FERYvIU—ER)

2000 BEFE—BAR  Galeie de Caf'e {(RIR)

2001 BEHE—BIR ¥v7U—T4GA(FER)

2001 BEHE—BIE ¥+ >Y—FLOOR2(BER)
2002 59 BARSAITOF¥ vZ5')— (ER)

2002 BEFHE—BIR AR—RE  (HR))

2003 BRPE—BAR KT IU—(ER)

2003 "RBTZEIL)  ANR—R23°(RR)
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2004 "Tuke The STARSHIP) FrIYU—{mOHE (1LLEY)
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1996 RARVII FRRAPFEME GER)

1998 V75T ABERRBARLE VI 57 AR (US4)
1999 VFv I ZAETYF—L BILR/IA I (ER)
2000 VOCAR2000 AJIERE  _FBFOFREME (RR)
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